
Gran Madre di Dio 

 

Turin is a city and an important business and cultural centre in northern Italy, capital of the Piedmont region. It is 

well known for its renaissance, baroque, rococo, neo-classical, and art nouveau architecture. The Church of the 

Great Mother of God is one of the most important places of worship Catholics of Turin. Located in the homonymous 

square, it is located near the shore right bank of the river Po, immediately adjacent to the Ponte Vittorio Emanuele I 

and the central Piazza Vittorio Veneto. 

The church-temple, owned by the city, was built by the will of the settlers of the city, to celebrate the return of King 

Victor Emmanuel I of Sardinia on 20 May 1814, after withdrawn of the armies of Napoleon. The tympanum of the 

church is in fact present the inscription “ORDO POPVLVSQVE TAVRINVS OB ADVENTVM REGIS” ("The nobility and the 

people of Turin for the return of the king"), coined by Latin scholar Michele Provana Sabbione. 

Author of the building is the Turin architect Ferdinando Bonsignore, whose design was selected following a 

competition and started the construction only in 1818, after the solemn laying of the cornerstone. Interrottisi the 

works for about a decade, the yard shots under the reign of Carlo Felice of Savoy, from 1827, and the building was 

inaugurated in 1831 under the reign of his successor Carlo Alberto of Savoy. Besides Bonsignore, they gave their 

contribution of professional competence architect Giuseppe Formento and the engineer monregalese Virginio 

Bordino, who devised the system to erect on stilobate the great columns of the temple front. The architect Casale 

Luigi Canina, a resident of Rome, was often consulted for architectural issues related to the building, and also had 

the task of maintaining contacts with the great sculptors Bertel Thorvaldsen and Charles Finelli, on the occasion of 

the realization of the statues and bas-reliefs, works performed by young students of Italian Academies and in 

particular of the ' Accademia di Belle Arti in Turin, recently reformed. 



The church-temple is very raised above the square: to reach the entrance you have to climb a wide staircase, after 

which there is a large portico hexastyle, consisting of six front columns for three on each side, surmounted by as 

many capitals Corinthian, which gives it a marked neoclassical aspect. 

 

 

St. Mark the Evangelist on the right, with the Gospel 

in hand and a foot above the lion, the work of 

Giuseppe Chialli (1828) 

 

San Carlo Borromeo on the left, by Giuseppe Pagliani 

(1829) 

 

On the high gable however, we find, carved on the tympanum, a marble relief of 1827 attributed to Francesco 

Somaini Maroggia (1795-1855), representing the Virgin and child receiving homage from the settlers Turin, patrons 

of the religious building. 

 



Vittorio Emmanuele I of Sardinia , in the center, at the foot of the stairs, almost on the road, depicted with a marble 

statue of almost ten meters, opera is Giuseppe Gaggini (professor at ' Accademia Albertina in Turin ), which began in 

1849 , but finished only in 1869. 

 

On either side of the staircase, each on a large base, there are two statues, representing the Faith and Religion, by 

the sculptor from Carrara Carlo Chelli in 1828, and both regularly exchanged with the figure of the Madonna.  

The Faith, on the left, is represented by a woman with a twisted 

ribbon on the chest. Even in this case, the mantle completely covers 

the leaving see, in addition to the face and hands, the left foot that 

fits the same type of sandalwood statue of the other, the "Religion." 

With his right hand he holds an open book, while the left is raised 

towards the sky with a chalice. To his right, a small winged angel 

naked, standing with a stick in his right hand, while the left is 

directed toward the woman. According to the esoteric, this statue 

would have a bearing on the legend of the Holy Grail. 

 

The Religion, on the right, is always represented by a woman with long 

dress closed by a ribbon, while a cloak covers it completely. Impassive, he 

looked toward the horizon and seems not to notice the young man who is 

kneeling, and that the two curtains of white stone tablets. With your right 

hand supports a large Latin cross, and seems not to face any effort to 

support it.  
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